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Kue’e tachi

Yu'u kuaki’vi kue’e tachi,
kinut tokd me ra ke’e me tsa’a.
Kumani savi.

Me pa kachi Ad’an koi iin md'na,
yee kutu'uu staa ra cafe

yee kutw’'uu mee koi kachi.

Me pa kachi koo chaa Adan
mee nanalu kuaku koo fa’an,
nutsikad ra yu't.

Vichi kachi me sivi antivi,
mee saa Ad’an,

ntiki tsaa.

Tu'un me nchacha

me AU'd vixo.

Viento malo

Me entr6 por la boca el viento malo,
bajé por mis caderas y tocd mis pies.
Hace falta mas lluvia.

Mi padre dice que las mujeres no sonamos,
que aprenda de tortillas y café

que aprenda a guardar silencio.

Dice que ninguna mujer escribe,

soy la nifia que lloré la ausencia,

lalejania y el miedo.

Hoy digo mi nombre en lo alto,
sOy una mujer péjaro,

semilla que florece.

Las palabras son mis alas,

mi tierra mojada.

Bad wind

The bad wind entered through my mouth
It went down my hips and touched my feet.
More rain is needed.

My father says that women don’t dream,
That I should learn of tortillas and coffee
That I should learn to stay silent.

My father says that no woman can write,
[ am the girl who grieved the absence,
the distance, the fear.

Today, I proclaim my name on high,
I am a bird-woman,

a blooming seed.

Words are my wings,

my wet carth.



Composer notes

I chose this poem because it narrates the common experience of many women in the Global
South, who have to overcome not only economic difliculties, classism and racism, but an entire
patriarchal system that demands that they occupy a predetermined, invisible role in society.
However, many of these amazing women rise through all these obstacles and triumph, settingan
example for the following generations.

I also made the deliberate choice to set the poem entirely in Tu'un savi, even though it was trans-
lated to Spanish by the poet, because I am aware of the use of Spanish to erase our native
languages, and I believe in the importance of singing in them and understanding them in their

own terms.

The song follows the form of the poem, first setting the scene of how the "bad wind" enters the
body, then denouncing the abuse and conditioning suffered in childhood, and finally, joyfully
breaking through the clouds and shining forth with internal light.

Two compositional resources are worth specifying: the use of small canons, imitations or
"echoes” in all three parts of the song to represent how actions and situations ripple out and
spread to other people; and the role of men in the arrangement. Sorry, tenors and basses! I hope
you don't get bored, but I wanted to let the women be the ones who speak out in this song. Your
brief melodic incursion represents the voice of the father, telling Nadia to be quiet and stick to
making tortillas and coffee. The rest of the time, your task is to lovingly accompany the lament-
ing, denouncing and resplendent voices of the Sopranos and Altos in your choir.

Performance notes

Ideally, this song should be sung from memory.

The percussion is intended to be body percussion, but it can be replaced or augmented by any
drum, from a bombo legiiero to a floor tom to an orchestral bass drum.

On the long notes in the Alto part in the first two pages, use choral breathing,
Part B: Basses may sing this part an octave lower.

Part C: The whisper on the Alto part is unvoiced.

Parts F, G and H: Tenors and basses should use choral breathing.

The yell in the last two bars (b. 141-142) is voiced. Notes should be recognizable but it should
be more of a cathartic moment. The last note should be accompanied by some sort of hand
gesture, a raised fist or a dancelike flourish.



Nadia Lépez Garcia (Tlaxiaco, 1992) is a Nuu Savi poet, belonging to the nation whose name
translates as "people of the rain’, in the Mixtec Highlands in Oaxaca. Her mother could only
speak her native language, Tu'un Savi ("word of the rain"), when she was a child, and therefore
she could never finish her elementary education, which is taught in Spanish. She didn't teach her
own language to her children because she feared them carrying the stigma of belonging to the
Nuu Savi culture. However, Nadia asked her grandmother to teach her to speak Tu'un Savi, and
today she proudly proclaims her name on high in her beautiful tongue. She has published four
books with her poetry and won prestigious awards and grants such as the Premio Mesoamerica-
no de Poesia Luis Cardoza y Aragén 2021 and the grant offered by the Fundacién paralas Letras
Mexicanas (2015-2017).

Elisa Schmelkes (Mexico City, 1987) is a composer, conductor, communicator and activist.
Her choral compositions focus on amplifying messages of resistance and responding to complex
societal issues such as femicides, state violence, inequality, immigration and solidarity during a
catastrophe. As a conductor, she founded No Coro in 2018, an interdisciplinary, subversive,
horizontal project which has become part of the Mexico City contemporary art scene. She is as
much an activist as she is a musician.
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